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Collin L.  Life Drawing – Anim.


We exhale the end of certain days as the broth of hardship.  That is a happening of the world of which mankind lives.  There are girds set up around man, and of the body that is man.  How could one capture this within images?  There are detriments which clasp the mind of man.  Happiness as well: show in one’s dimples and cheeks at times, as well as eyes.  People were rapt in the cell of thought, either critical or unbridled, simply because there is no present tense.  
There is no now.  There have been currents and the concurrent, and concurrency within man.  So, the moments of man must be examined; of character and history.  Preservation of man has gone through prehistoric and modern travails.  Critical thinkers are a minority; many people do not think critically: they are mechanized: this is an invaluable fact to take into account when on this subject of Man.  
Awareness of processes of thought can open unforeseen characteristics of man, felt through artistic exchanges.  It is prevalent in many timely or fated instances I believe, for pictures to speak to those who’ve experienced the intent of the maker.  The maker is the breaker.  They can bring forth character and sadness and wonderfulness.  There is man, and I believe that he wants to be discovered.  Man lusts for it.
There are those who have thought well, and possess within themselves philosophical vertebrae to hold them and propel them to look closely at man.  What is man?  What is seeing?  
And what is seeing gifts and attributes; the inside and external glories of man, and how?  


The man in paint as is when he was first raised out of mud, yet we do not understand him, he has the flesh and bones, which aren’t enough.  Character sends itself from vast reaches at comet speed, and imbues a person with a color never before seen with naked eyes.  

The color of a person doesn’t always show through, but it is more than a miracle when I feel as if I know a person on canvas whom I’ve never met.


There may be artists or artisans or even children who may be able to see what man is.


Indefiniteness beams and the shadow of it litters about mankind.  It is a tower, it was a tower, and always will be a tower.  It will grow forever.

The mysterious gift of life, and ‘to see or to perish’, the selected part of the reader describes, is a condition of man, perhaps, ‘THE’ one.  Those average folk who simply go to Art Museums seldom will probably not feel the emotional curvature of man or his inner colors.  I digress, the artist has to portray those for anything to be possible of that nature; and I have seen it, known this bliss.  It is pure bliss when it is at hand.
Man can be naked in numerous ways.  Contour drawings of bodies, fated and heated, are viewed by others- within each person is their own realm-, but inside the drawings, flames glow.  The fate of those contours and beautiful questions of nudeness inside may reward all.  It depends on so much: indiginity, thoughts, emotional response, and territories people float to or dream in: this is a problem that cannot be fully solved.

To achieve a universal feeling about something, let alone what man truly is, is very daunting.

All of the sweat, blood, and chocolate the artist dwells upon, and indulges in and makes marks with are an insight to what man really is, and can be.
Less thought is also necessary at times, as art is architecture; as is music; as is prose; as is the art of conversation.  They’re all buildings that are tall or flat, with levels of rhythms, and may offer insight to and of man.
Drawing the obscure humans should be another window into seeing man.  Seeing the dilapidated for what they are would be quite an experience.  Perhaps there are mentally disturbed, and I pursue drawing them.  That moment can be captured and invaluable knowledge can be archived.

When an autism branded savant, fluke, dunce, maniac, or dwarfed person is grown, there are immediately more discoveries into their hidden truths, for their truth is still of Mankind’s- theirs’ may be the truest of all.

 Unnatural occurrences are necessary to see man and to be him through thoughtful drawings with weight and concurrent thought: The back curve of someone with scoliosis and those who are akin and ridden with deformities and miracles; that is a large base for drawing and how to see man.  It is time to turn off the Television and view no magazines whatever.

Drawing the banal and normal can assist in asking questions and providing answers surrounding wonderment about man.  You can see the animations and life of the average man as a machine; this can be seen in almost any time period; the 1800’s or the 14th century- it does not matter.  The discourse of what is man is still only a scratch on the surface.
The wonderment and knowledge of man can be formed into a puzzle that says a lot of things; everyone realizes what art is to them.  Some humans are destitute and lost- and I mean in all ways, staring in the face, multifaceted problems.  A painting is critical thought, as is man.  Art practitioners, Teachers, and Professionals often refer to art as ‘problems’, as is also man.

They all are, and a multitude of them aren’t resolved, for they are always revised, reworked, or rethought, whether we want them to or not.
